{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2776\margr2816\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2870\margrsxn2976\margtsxn1440\margbsxn720\cols3\colno1\colw720\colsr2306\colno2\colw720\colsr1618\colno3\colw1029 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb10\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw8\f1\cchs0\lang1033\fs18 ELIOT}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 432}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb14\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs18 ELIZABETH}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2776\margrsxn2816\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb77\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2776\margrsxn2816\margtsxn1440\margbsxn720\cols2\colno1\colw3237\colsr118\colno2\colw3292 \pard \plain \cbpat8\qj\li0\fi0\ri10\sb22\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs18 shown his poems, he remained in England\line \expndtw-2 where he has lived ever since, taking up\line \expndtw5 naturalization in 1927. After teaching for\line \expndtw-1 a term in High Wycombe, and for a year at\line \expndtw-2 Highgate Junior School, he worked for eight\line \expndtw1 years in Lloyds Bank before becoming a\line \expndtw-1 director of the publishing firm of Fabcr. The\line \expndtw0 enthusiastic support of Pound led to the\line \expndtw-3 publication of Eliot's first volume of verse,\line \i\expndtw-5 Prufrpck and Other Observations \i0 (1917). He\line \expndtw-3 was introduced by Bertrand Russell into the\line Bloomsbury Circle, where the quality of his\line \expndtw-2 work was immediately recognized. His next\line \expndtw-1 two small volumes, the more important of\line \expndtw-2 which was \i The Waste Land \i0 (1922), were\line \expndtw-3 published by Leonard and Virginia Woolf at\line \expndtw-1 the Hogarth Press. \i The Waste Land \i0 was\line \expndtw3 mistakenly taken to be the cynical out-\line \expndtw-3 pouring of frustrated post-war youth, whereas\line the last section clearly points to a * resurrec-\line \expndtw1 tion '. \i The Hollow Men \i0 which followed in\line \expndtw-3 1925 gave more excuse for regarding Eliot at\line \expndtw-1 that point as a cynical defeatist.}\par \pard \plain \cbpat8\qj\li24\fi163\ri0\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i\cf1\charscalex100\expndtw-4\f1\cchs0\lang1033\fs18 The Waste Land \i0 had appeared in the first\line \expndtw-3 number of \i The, Criterion, \i0 a quarterly review\line which Eliot edited from its beginning to its\line \expndtw-2 demise early in 1939. The first article in the\line \expndtw-1 first number was by Saintsbury, a guarantee\line of the traditional character of this famous\line magazine. While the editorial contributions\line \expndtw-3 showed the marked influence of Irving Bab-\line \expndtw-2 bitt, and of the writings of Charles Maurras,\line \i\expndtw-4 The Criterion \i0 aimed at impartiality in present-\line \expndtw-2 ing opposed political philosophies: finding\line \expndtw3 room on the one hand for J. S. Barnes's\line \expndtw-3 defence of Fascism, and on the other for\line expositions of Marxism by A. L. Rowso and\line \expndtw-2 Joseph Nccdharn, and for Hugh M'Diarmid's\line \i\expndtw-4 Second Hymn to Lenin. The Criterion \i0 is\line \expndtw-1 indispensable for a study of ideas, political\line \expndtw-4 and religious, between the wars, as well as for\line \expndtw1 the literary developments, both here and\line \expndtw0 abroad during that period. In 1927, the year\line \expndtw-3 in which ho became a British subject, he was\line \expndtw-4 baptized and confirmed, having been bred a\line \expndtw-2 Unitarian. The publication of a volume of\line \expndtw-7 essays \i For Lancelot Andre.wes \i0 (1928) gave his\line \expndtw-1 first public statement of his adherence to the\line \expndtw-3 Anglo-Catholic movement within the Church\line \expndtw2 of England. \i Ash Wednesday \i0 (1930) is the\line \expndtw-1 first fruits of this new sacramental attitude.\line \expndtw-3 The religious plays \i The ,Rock \i0 (1934) and\line \i\expndtw-7 Murder in the Cathedral \i0 (1935) which followed\line \expndtw0 sealed his reputation as the poet who had\line \expndtw1 revived the verse play in the interests of\line \expndtw-1 Catholic devotion. His later dramas, \i The\line \expndtw-5 Cocktail Party \i0 (1950), \i The Family Reunion\line \i0\expndtw0 (1939), \i The Confidential Clerk \i0 (1954) and\line \i\expndtw-3 The Elder Statesman \i0 (1958), were to aim at\line being West-end successes rather than sacred\line \expndtw3 plays in church precincts, but Catholic\line \expndtw-4 doctrine inspired all these plays, sometimes to\line \expndtw-1 the embarrassment of critics and audience\line alike. Before this incursion into the theatre\line \expndtw2 world Mr Eliot delivered himself of his\line \expndtw-4 greatest work \i Four Quartets \i0 (1944), which\line \expndtw-2 despite its obscurity is one 01 the greatest\line \expndtw0 philosophical poems in the language. The\line \expndtw-2 most rewarding is probably the last, \i Little\line \expndtw-4 Gldding, \i0 which with 17th-century religious\line \expndtw-2 dissension in mind promises reconciliation.\line \expndtw4 The influence of Dante is supreme in this}\par \column \pard \plain \cbpat8\qj\li89\fi0\ri0\sb10\sa0\sl-142\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-3\f1\cchs0\lang1033\fs18 noble poem. Eliofs critical work consists of\line \expndtw-2 literary criticism and social criticism. The\line \expndtw-1 former is least controversial when he deals\line \expndtw-7 with individual authors\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0  -the Jacobean drama-\line tists in \i The Sacred Wood \i0 (1920), \i For Lancelot\line \expndtw-4 Andrews, \i0 the admirable \i ffontage to Drydcn,\line \i0\expndtw-3 the introduction to a selection of Kipling and\line \expndtw2 the like. When ho writes or lectures on\line \expndtw-5 literature generally he can be very provocative\line \expndtw-6 as in his \i Modern Education and the Classics\line \i0\expndtw-2 (1934), where ho said that the Classics were\line \expndtw-3 to be studied not for their own sake but as a\line \expndtw-1 buttress for the Faith; and in \i After Strange\line \expndtw-4 Gods \i0 (1936), where he trios to stretch some\line \expndtw10 great writers on the Procrustean bed of\line \expndtw0 ' Christian Sensibility '. In social criticisms\line \expndtw-2 as in \i The fdca of a Christian Society \i0 (1939)\line \expndtw-5 and \i Notes Towerrdv (he definition of Culture,\line \i0\expndtw4 he is hicrarchal and undemocratic. To\line \expndtw0 account for Eliot's unique position both as\line \expndtw-3 poet and critic we must forget these contro-\line \expndtw1 versial writings and place ourselves in the\line \expndtw-4 war years, 1914-18, when it was clear that\line Georgian poetry, which was the last phase of\line Romantic poetry, was exhausted. The new\line \expndtw-6 poetry, as announced by \i V,7,ni \i0 Pound, T. E.\line \expndtw-4 Hulme and Eliot, was to be related to modem\line \expndtw-3 life and expressed in modern idiom, prefer-\line \expndtw0 ably in free verse. Rhetoric and romantic\line \expndtw2 cliches were to be avoided. Influenced by\line \expndtw3 the French poets Laforgue and Corbitbre\line \expndtw-3 and also by tho Jacobean dramatists, Eliot\line \expndtw-1 realized the programme in hin satiric verso.\line \expndtw-3 In the phrase ho coined, \i " \i0 dissociation of\line sensibility *, ho drew attention to the loss of\line \expndtw1 sensual quality in poetic language since the\line \expndtw2 17th century. Another phrase he invented,\line \expndtw-6 * objective correlative % referred to the myths\line \expndtw-5 or symbolism which provide a working theme\line \expndtw-2 for the poet "-hence in his case the dense\line \expndtw-3 obscurity of much of his \i 1'our Quartet a* \i0 In\line \expndtw-1 his late essay * Milton U\super f\nosupersub  \i (On Poetry and\line \expndtw-2 Poet\}: 1957\} \i0 he confessed that ho and his\line \expndtw-4 friends had insisted over much on these ideas\line \expndtw2 and this was u sort of recantation for his\line \expndtw-1 abuse of Milton, But critics today have no\line \expndtw-2 doubt of the salutary effect of their crusaclo\line \expndtw-3 and of Eliot's poetry as having justified it. In\line \expndtw-1 1948 he was awarded tho O.M. and in tho\line same year he was awarded tho Nobel prize\line \expndtw1 for literature. Tn addition to the works\line \expndtw0 mentioned above, his writings include \i The\line \expndtw-6 Use of Poetry and the Use of Criticism \i0 (1933),\line \i\expndtw-8 Elizabethan Essetvs \i0 (1934), \i Collected Poems\line \i0\expndtw3 (1909-35) (1936), \i On Poetrv and Poets\line \i0\expndtw1 (1957). See studies by F, \i O\\ \i0 Matthiossen\line \expndtw-2 (1947) Helen Gardner (1949) M. C, Brad-\line \expndtw0 brook (1950) and E. Drew (1950), The\line \expndtw-5 symposium by N, Braybrook (1958) besides\line \expndtw-3 appreciation provides some details of tho life\line \expndtw1 of this very reticent poet, D. Gallup pub-\line \expndtw-3 lished a bibliography m 1952. Soo also study\line \expndtw-1 by H. Kcnnor (I960),}\par \pard \plain \cbpat8\ql\li5\fi0\ri0\sb0\sa0\sl-142\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-3\f1\cchs0\lang1033\fs18 EHQTT, George Augustus.   Sec \scaps hbathpibld,\line \scaps0\expndtw-1 ELIZABETH.   Two Queens of England.}\par \pard \plain \cbpat8\qj\li79\fi163\ri7\sb0\sa0\sl-142\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs18 Elizabeth I 0533-1603), the daughter of\line \expndtw-6 Henry VTO by his second wife, Anne Boleyn,\line \expndtw-2 was born in Greenwich Palace, September 7,\line \expndtw-3 1533. When her father married Jane Seymour\line in 1536, she and her half-sister Mary were\line \expndtw2 declared illegitimate, and her early years\line \expndtw-2 were passed under a cloud, though profitably}\par }